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Abstract. Annemarie Schimmel’s engagement with the
poetry of Mirza Ghalib stands as part of her larger scholarly
commitment to bridging Eastern and Western literary and
spiritual traditions. A master of multiple languages and an
authority on Islamic mysticism, Schimmel brought to her
translation of Ghalib an exceptional command of Persian
and Urdu literature. Yet, her work has not remained
without criticism, particularly from native scholars such as
Dr. Tahseen Firaqi, who pointed out several cultural and
linguistic inadequacies in her interpretations. Schimmel
approached Ghalib’s poetry not merely as a linguistic task
but as a spiritual dialogue. Her background in Sufism
allowed her to appreciate the metaphysical and
philosophical currents in Ghalib’s verse. She often linked
his imagery to the broader tradition of Islamic mysticism,
emphasizing the symbolic depth of concepts like ‘ishq’,
‘fana’, and ‘hijr’. One of the central critiques made by
Tahseen Firaqi and others is that Schimmel’s translations
fail to fully capture the idiomatic richness and ambiguity
that define Ghalib’s poetic voice. Ghalib’s verse thrives on
linguistic play, cultural idioms, and untranslatable wit, much
of which is either softened or lost in Schimmel’s English
renderings. This critique is a necessary reminder that
translation is never neutral—it is always shaped by the
translator’s positionality, assumptions, and interpretive
frame. In the case of Ghalib, perhaps only a dialogue
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between native insight and global scholarship can

approximate justice to his genius.'

Keywords. Ghalib, Annematie Schimmel.
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1. Abstract prepared by Arshad Masood Hashmi (Ed.).
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The spring has come, the spring has come, the spring with loads of
musk has come (39).
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The world's sorrow is so vast

I have but one beating heart (244).
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The opalescence of Persian poetry has caused much misunderstanding in
the West, for no translation can reflect the closely interwoven, glittering
symbolism that lies behind each word of a hemistich or a verse.
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Stars, hide your fires.
Let not light see my black and deep desires
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“You nimble lightnings, dart your blinding flames into her scornful
eyes.”
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You do me wrong to take me out of the grave:

Thou art a soul in bliss; but I am bound upon a wheel

of fire that mine own tears
Do scald like molten lead (iv.vii.45).
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And those who know Delhi and Lahore will certainly
remember how the red sandstone buildings of the
Mughal period, like the Red Fort, 'answer light to light'
immediately after sunset; the walls appear transparent
for an instant as if they conceal a fire which now shines
forth in shades of deep copper and purple (88).
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Although the same pun is used in the “Abt-i-

gawharbat”, it has a special charm in this qasida because
it is found in verse 66 — and 66 is the numerical value
of Allah (200).
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The brightness of life comes from the house-destroying love. The

assembly is without candle as long as the lightning is notin the harvest

(74).
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"Eternal hell is unlawful for thy community—

Beware that thou shouldst not intercede for those who are burnt!
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From flames I have made the custom of a firework for my

lamentation.
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When lightning of your blame remains
hidden, it means darkness for the

ascendent in the horoscope of some
one's grass (92)

SIS N & AT v e b Y &5
/Jl‘LJJJ/,JL”Z)u)ng;J/:/dﬁl_w/};JG’/rlﬂgufcfjéﬂ&yd//ﬁ
uﬁ‘ﬁcﬁ;t'n&,g;cfd/ﬁ/,i}l?_‘ﬂ:‘)gfKu’l?nuﬁ.:)lad/_,ﬁ‘méuge

79



Urdu Studies Jaqe/#‘};u/;w [
Vol. 5| Issue 1| Year 2025

uﬁb,«rf'/?ztgn/J%:,“ayf//.:j»”f,r»_%&nfu@/jvéJ;
.,C‘J/,z,!fm}’@jﬂu’!/frﬁugffu’ual‘gg@,«?hd/f.{ld/ulf
b D FC Y e EF TSt §F s B e s
J/Uw/&ﬁlng@}u,g@gfuﬁ.’,T':?_i,f&.g'u(-.«f‘}u,«l?ai*;?'fé/
§2 AT LN St oo P e S5 A
tascendent Qb balme”“ 0" L F K oo Tt L5
13U e 3Lt “Some one's grass” Salf 3" sfin the horoscope”
"Luck” 887 IS L LU0 U G e bS8 o
< ETE BIE "blame” red IS L LB & £y “fortune” |
—e"Anger" Ui LUt F
o P2 LE -‘ag/(w{’ Kbt SUIl g s ol
YUk a0 S FE I e bs e 1S (rrop)s 2 et
K22 & i 2 P e 2K ALtk S <
ol 27
OB —rd o s pf (“ ¥
oo A S S

I have become a flag in love and in the religious way of the lovers"...

(100).
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It is a life that Mansut's voice became old I give new life to gallows

and rope.
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That flute was burnt, but on the lips of the flute-player

there is still the same sound.
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The voice of the law is higher than Mansur's head The complaint of our

night-watchman results from our nocturnal ramblings.
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Do you not know: the burning of your reciting of the Quran makes

different the destiny of life.
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In exuberant self-praise, again, our poet may utter the wish that his ink

should be made of pulverized musk, whereas the inkpot should be the
navel of the Khotanese deer, full of fragrance (116).
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When Hafiz makes dance the Messiah with Venus (Zuhra) at the sound

of his pen, Ghalib's musical pen induces even the ninth heaven into
dance...(117).
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The meaning of the word hope is in no copy, although
I have written the dictionary of the letters of longing (124).
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As well as my breast from the affliction of the charming ones
whose is a dictionary of the experience of time's justice occupation
is cruelty Is my eye, from the behaviour of the beloved ones who have
the attitude of magicians,An index of the diary of expectation's grief
(124).
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And this two-edged sword, which for rubbing off associationism
Throws the lightning of la into the constellation of infidelity (127).
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May my soul be sacrificed for her.

"May souls be sacrificed..." :(ﬁ?%lgtﬂungffdlp

88



Urdu Studies Jaqe/ﬁfu/;w [
Vol. 5| Issue 1| Year 2025

FsOf e B e S (P i F e los Ul o i
WP A E LD S ib S I o L
“ 9”1 @ Supreme Lyric Lord of his time G4/ sE il 396t
e B b e S L L i S
By g G- 4 L e P s (U /‘u‘; ) Dance of Sparks
ZSa bl 3tengia J6 1 F S F et P L3 A oF
Gl 7 I AEE F S bl NI JRe PR LSS
-}f,’}:‘.’/("é—;‘{,}wJ“j/'&}"”}ﬁ}&/uKJI&@-‘LJ"}}X}KA‘A]’/&;J/
W2l o b s 2 bor oS58 525G S 1T s i 06
A Dance in icbe AL & 2wkl J‘?Lufquf% oy
uﬁd/t‘/u’u/imu(pzL.,Jtz%@J“wuu”f‘awé,fufcmms
Gy AN e AP 256 Mopos” Lt S sl Gar k]
(j’/U;f-u}fcﬂCﬁ%Kgy;l(pdw.ﬂ/ ;:La}lg"’d/@ﬁ#wﬂ&d/
w).;t)’/é“/':”fwr‘;‘uf‘ﬂigU’&”HL@’Q%L&'“Q%’JQU{:U/@
S E kI G
Un b AL i E e AT el
Ol A7 sy U625 T o P Qﬁé,fgt}’g}u‘[
(Gar) el OELI Y DY N O Y
(56D G i 2 Aoy ey ST e

(Ejla)J/waJL“/u;«g'djLﬁjl sy T8 M s Gl

89



Urdu Studies Jaqe/ﬁfu/;w [
Vol. 5| Issue 1| Year 2025

(AN i ool o 8 od o f 6 L o
Usp 98§ s il ffqr FI 8 sl b 5 QKJ”" 2
(31-189+/ 2899 ¢ JL17 )

() 1410 2 s T i ud S IR
CEY ot s F rey S 2 s
Sl L1 13 S LN I E Lt

:‘a,é’”wﬁad}'dfwwﬁ“»mf’w}fwméf/:f“"
‘L;‘{é'i,;}!,lf’/fﬂﬁ/ﬂ

e & Upe & ok F

K/ﬁé&/4rAJ:wLndyw/ﬁV{!/,1J'[t//“;g4ahu»u”’f

Iﬁ;’ﬂdy J2l” g
F oA e ge S S

b...&i‘(t}t%gw,ﬂ/dsu:q_ugé‘

&Wu‘”%!“iLdﬂ?é.,/’ﬁ@&‘&’;ul;@jﬁuyédfﬁ
e Sy L e 2§19 L1 U T el - o
[T am] “the addict of the (IGW3UL~S 2 6L Zamunt S
LIS 2B T2 20 b Pz smoke of the candle”
Jlﬁ:gﬂ%/@{{_u’éf&Lgl;‘LCﬁéuw’)ch_’g_uﬁé/cjfl
‘gn;fu;ﬂ;’(

90



Urdu Studies Jaqe/ﬁfu/;w [
Vol. 5| Issue 1| Year 2025

‘atwo']lg{LGAmLul,nu‘gnﬁ&#{‘/l}g‘;/’?ﬁu@;
Ghalib's Qasida in 31 2§ - 6T £ =6 drit s 1 567
inp Fostoie LI B P L 61— Honour of the Propher
S St U Ul e Fe S UE G S GBS £ 5ot S AL
FALNES e il e el e, L P
DSV PRSI PRV ISV [ PRI L ST PR
:La,:dbgu’l_y@ﬁu!ﬁ
LIS G- SR I SRR
T bl e el 6T
Pk ei o e S osd e 5066 S 2P
-k uuﬁﬁ(dyh{(y@/y:g;ﬂ;i@rﬁ;d&,wLbﬁ
u’-{Ku;:‘KL'mu,;.yKJumn@MJQWVUJLUCJJQ&;}DM
u@g{@/.&;L(J!/;Ja?_m:ﬁ,ﬁ/,/uﬁl.{wb{!ﬁa,/%lu{!
sSSP e A LS Lt L P NS e
J.z,us»41,Ugém;/uszc.fuu‘z€.t@gﬁK.;Luzw4
ALV L gL o s S E A L Lol
-
o”'/ﬁ’:)’)iu‘l/'/.éu(;
A/“(uduj,;t;éj,ud)

91



Urdu Studies Jaqe/#‘};u/;w [
Vol. 5| Issue 1| Year 2025

No humidity remained in my liver due to the wethandedness]i.e.,

generosity] of my eyelashes (193).
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In the halting place of the administration of his wrath every time [lit.

time time] the sun draws back the finger of regret from its rays (197).
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Without the familiarity of your consent the times of life are anxious and

wicked like the eye of an ant and the mouth of the serpent (201).
AE L KJl/f‘at‘Té LM Fmeotn J* e #u SF
L5887 ST s # o (e (3675
d/“n”ﬂ,g)”a._fL:/'u.fc‘_//@/u-caf{—i;{u{z{,ﬁj{"fami]iarity" iy
£ﬁ/;!/l?}£ﬂl§“.ﬁ”-9gdla;‘l£ﬁK.;L:f,,lud//l.gjguﬂ.ﬁéth
the times of moments life are U s U6 27 ml bT U U#
moments of life {"life" 32 &l £ § 43 lsl e 276 & (F ansious
&Lt
u,,u‘«”-wz.m,wm:ﬂgf FAIZLUs /f“cc” il P
=4 FT ot b lf L "Wimess of your praise” 2 £
Lgﬁ/?_,g,uu;”ﬂﬁuﬁaﬂﬁlL;/”Luu(w.f{%;;/“u:’}”ugﬁ
S SN TN T L e nd N S B2 6 aAT
d/oﬁ/fu.?(/ﬁjf‘_/»/.u;ﬂj;u;/‘?ufc,oJEW/UJJL*«"“U/U}EG'],j
e S FT0a o0 % s b S L
ety

e Uz r;f él’iJ Lo s
Ty (; JdoLowy g
e bl Ol ol J -

A8, T :14)7 w"" J sl

o

95



Urdu Studies Jaqe/#‘};u/;w [
Vol. 5| Issue 1| Year 2025

&./J@/»J/;/,,jS
Mg .;)(l ('( » sk ,g}/

& LU - U U 6 I e pr e & 24

L B o TR Ltz miaes p 83 U F e F 2205

Koz //“z_/n’-baj'z,gdgwﬁﬂfdyﬁujéf "Lamentations" §
e VU S

It poured so often the salt of "Far away"! on my liver that the pen in my
hand became a finger of regret (202).
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As long as the breast has lamentations according to the measure of
constant digging;

as long as eye has the effervescence of glances in the manner of
scratching,.
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