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Abstract:

All of us who read Ghalib know that his d?v?n begins with “naqsh fary?d? hai kis k? shokh?-e tahr?r
k?/ k?ghaz? hai pairahan har paikar-e tasv?r k?.” It was the traditional practice to begin a d?v?n of
classical poetry with a ?amd or poem in praise of the Creator. But, is naqsh fary?d? a hamd? This
paper examines some important threads of the discourse commentary on this famous ghazal. It also
tracks Ghalib’s editing of this ghazal intending to go forward with new perspectives on the ordering of
bayts (two-line verses) in the ghazal. It is an exercise in scrutinizing a ghazal for the coherence of the
theme through a careful study of the arrangement of verses. While working on the progression of
ghazals in Ghalib’s d?v?ns, I was struck by changes in the ordering of verses. This generally
happened when new verses were added, or verses were deleted. I was also fascinated by how Ghalib
cherry-picked verses from two or three ghazals in the same meter and rhyme (ham tarh) and made a
new ghazal. I compared the old ghazals with the newly minted one— what was going on in Ghalib’s
mind as he moved verses around? Was there something deeper in the editorial process, beyond
simply removing verses that could be regarded as ‘heavy’ or ambiguous, even meaningless? I am
raking up an age-old discussion here: is the ghazal a (whole) poem qua poem? Or, in other words,
does the ghazal have a semblance of specificity as implied by theme, images or allusions?
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